Symphony No. 9 Mvmt. 2
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2 | Berioz: Symphony Fantastique Mvmt. 3
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E Brahms: Symphony No. 3 Mvmt. 2
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The following excerpts are optional and should only be played if you own or have access
Co these instruments. These instruments will mainiy be used in the Clarinet Choir.

E flat Clarinet

R. Strauss: Till Eulenspiegel’s Merry Pranks




AR@ Clarinet

A. Grainger: Lincolnshire Posy
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Contra Alto/Contrabass Clarinet
Rose: 32 Etude, No.10




